
	
	
	

	



	

WELCOME	FROM	BELLOO	
	
Welcome	to	the	world	of	Boy,	Lost.	It’s	a	world	that’s	been	seven	years	in	the	incubation	
since	it	was	first	commissioned	by	Wesley	Enoch	and	Queensland	Theatre,	and	a	
genuine	collaboration	between	so	many	people,	working	together	to	find	the	forms	and	
processes	to	best	tell	this	important	story.	
	
We’ve	worked	closely	with	Kristina	and	Sharon	Olsson	and	with	Peter	Preneas	during	
the	long	writing	process	to	ensure	that	their	family’s	story	is	told	with	the	sensitivity	
needed,	and	then	in	a	year-long	musical	development	with	Morgan	Francis,	before	
bringing	in	David	Walters,	Penny	Challen	and	Guy	Webster	to	explore	playing	styles	and	
dramaturgical	design.	Our	incredible	cast	and	stage	management	team	breathe	life	into	
our	ideas	and	it’s	their	hard	work	and	discipline	that	make	this	performance	possible.	
	
It’s	been	four	years	since	Belloo’s	last	Brisbane	production.	In	those	four	years	we’ve	
premiered	two	works	in	Japan	and	toured	one	in	Australia,	but	we’ve	also	contended	
with	cancellations	and	collaborating	while	in	different	states	and	countries.	We	are	
incredibly	excited	to	be	together	in	a	rehearsal	room	again,	making	theatre	of	scale.	
	
Your	support	and	presence	at	our	production,	helps	keep	independent	theatre	
flourishing.	As	Covid	taught	us,	theatre	can’t	exist	without	an	audience.	You	are	vital	and	
we	thank	you	for	being	here	with	us	at	the	world	premiere.	
	
	
Caroline	Dunphy	&	Katherine	Lyall-Watson	
Co-Artistic	Directors	
Belloo		
	
	
	
	
	
This	production	was	assisted	by	the	Australian	Government	through	the	Australia	
Council	for	the	Arts,	its	arts	funding	and	advisory	body;	and	supported	by	Restart	
Investment	to	Sustain	and	Expand	(RISE)	Fund	–	an	Australian	Government	initiative.	
Brisbane	City	Council’s	Creative	Sparks	program	supported	a	creative	development	of	
the	work.	

	
	

	 	



	
FIRST	PRODUCTION	DETAILS	
	
Boy,	Lost	was	first	produced	by	Belloo	Creative	at	the	Diane	Cilento	Theatre,	Queensland	
Theatre	on	29	October,	2022	with	the	following	cast	and	creatives:	
	
ACTOR	1		 	 	 	 	 	 Colin	Smith	
ACTOR	2	 	 	 	 	 	 Zoë	Houghton	
ACTOR	3	 	 	 	 	 	 Hsiao-Ling	Tang	
ACTOR	4	 	 	 	 	 	 Stephen	Geronimos	
ACTOR	5	 	 	 	 	 	 Morgan	Francis	
	
ORIGINAL	BOOK	 	 	 	 	 Kristina	Olsson	
STAGE	PLAY	 	 	 	 	 	 Katherine	Lyall-Watson			
DIRECTOR	 	 	 	 	 	 Caroline	Dunphy			
DRAMATURG		 	 	 	 	 Kathryn	Kelly			
LIGHTING	DESIGNER		 	 	 	 David	Walters			
SET	&	COSTUME	DESIGNER			 	 	 Penny	Challen			
SOUND	DESIGNER		 	 	 	 	 Guy	Webster			
COMPOSER		 	 	 	 	 	 Morgan	Francis			
ASSISTANT	DIRECTOR		 	 	 	 Kristen	Maloney	
DESIGN	ASSISTANT	 	 	 	 	 D’mitri	Cossar			
ACCENT	COACH		 	 	 	 	 Melissa	Agnew		
DISABILITY	SENSITIVITY	CONSULTANT		 	 Madeleine	Little			
PRODUCTION	MANAGER		 	 	 	 Lauren	Sallaway			
STAGE	MANAGER		 	 	 	 	 Jeremy	Gordon		
DIRECTORIAL	OBSERVATION	 	 	 Melia	Moore	
	
	
	
CONTENT	WARNING		
Boy,	Lost	is	based	on	a	true	story,	and	contains	strong	references	to	domestic	violence,	
child	institutionalisation,	child	abuse,	ableism,	and	a	deceased	First	Nations	person.	
Belloo	has	engaged	in	script	and	production	processes	that	have	sought	advice	and	
consent	about	the	placement	of	these	real	stories	in	their	historical	context.			
	
SUPPORT		
If	you,	or	someone	you	know,	needs	help,	contact:		
Lifeline:	13	11	14	lifeline.org.au/131114/	
Beyond	Blue:	1300	22	4636	beyondblue.org.au	
DV	Connect:1800	811	811	dvconnect.org	
White	Ribbon:	1800	737	732	whiteribbon.org.au	
	
	

	 	



	

FOREWORD		
When	Katherine	Lyall-Watson	first	approached	me	about	staging	Boy,	Lost,	I	had	two	
reactions.	One:	how	exciting,	and	two:	it	would	be	impossible.	Writing	the	book	itself	
had	been	hard	enough:	its	fractured	narrative,	its	psychological	and	emotional	weight.	
But	a	play?	Covering	sixty	years,	three	generations	and	several	landscapes?	A	play	script	
is	a	different	animal	to	a	memoir	or	a	novel,	and	has	very	different	demands	in	narrative	
and	structure.	Still,	it	seemed	un-	doable,	too	difficult	to	grasp.		

But	I’d	under-estimated	Katherine’s	and	Caro’s	genius,	their	enormous	hearts,	their	
facility	for	transformative	stage	work.	And	their	determination	—	through	a	pandemic,	
through	countless	drafts	and	endless	consultation,	I	watched	
as	they	worked	the	words,	as	the	actors	translated	their	own	meanings	into	something	
other.	Into	the	compelling	and	beautiful	script	you	now	have	in	your	hands.		

At	every	step,	there	was	active	inclusion	—	of	me,	and	of	other	members	of	my	family.	
Because	of	course,	this	is	their	story	too.	Everyone	felt	at	home	and	safe	with	this	team.	
Partly	this	came	of	the	great	respect	the	whole	company	has	shown	for	the	book	and	to	
the	story;	partly	it	came	from	Katherine	and	Caro	themselves,	in	their	approach	and	
their	dedication	not	just	to	authenticity	and	original	stagecraft	but	to	the	deep	humanity	
at	the	story’s	heart.		

Of	course,	one	of	the	most	moving	aspects	of	this	production	for	me	is	that	my	daughter,	
Zoe,	is	part	of	the	extraordinary	cast	of	the	play.	Watching	her	give	voice	and	substance	
to	the	character	of	my	sister,	Sharon,	has	brought	joy	and	unexpected	tears,	as	has	
Morgan’s	original	and	spectacular	musical	score.	Beneath	and	throughout	all	this,	my	
mother,	my	father	and	my	brother	Peter	emerge	in	full-blooded	life,	along	with	the	
cultural	environment	of	the	story.		

The	commitment	of	the	whole	crew	—	including	the	incomparable	David	Walters,	
whose	lighting	genius	brings	another	dimension	to	this	production	—	has	been	
wholehearted	and	true.	That’s	what	they’ve	created:	something	wholehearted	and	true.	
I	couldn’t	wish	for	anything	better	or	more.		

Kristina	Olsson,	October	2022		

	
	 	



DIRECTOR’S	NOTE		
Boy,	Lost	the	stage	play	is	a	heartfelt	celebration	of	a	family’s	long-awaited	reunion	after	
traumatic	circumstances	of	loss,	mistreatment	and	abandonment.	Enduring	long-term	
grief	and	finding	the	will	to	hold	strong	and	remain	hopeful	is	extraordinary,	and	I	
would	like	to	acknowledge	all	mothers	who	have	travelled	this	road	after	losing	their	
children.		

We	need	to	invest	in	stories	like	these,	no	matter	how	uncertain	or	precarious	they	may	
be.	It	is	by	journeying	through	these	shadows	and	darker	states	of	being	that	we	live	
and	breathe	as	theatre	artists.	Honouring	the	origins	of	this	story	and	this	particular	
family,	alongside	the	many	other	families	who	experience	similar	hardship,	is	our	core	
mission	as	theatre	makers.		

Boy,	Lost	is	a	bold	and	challenging	play	reminiscent	in	writing	style	to	Belloo’s	first	work	
Motherland	in	2013	at	Metro	Arts.	Weaving	bold	elements	into	play	with	ambitious	
timeframes,	Katherine	holds	the	elegance	of	Kristina	Olsson’s	writing	in	her	own	way,	
playing	in	magical	spheres	with	truthful	reverence,	reserving	judgement	whilst	giving	
us	distilled	glimpses	of	children	who	exist	on	those	precarious	boundaries	of	society	
and	the	family	unit.	Sharing	a	coffee	with	Peter	Preneas	(the	boy	lost	at	the	heart	of	this	
story)	at	the	junction	in	Newtown,	Sydney	holds	a	special	place	in	my	heart	as	I	step	into	
the	rehearsal	process	with	the	cast.		

I	hope	this	production	fills	hearts,	bodies	and	minds	with	imagination,	honesty	and	
empathy	-	whilst	asking	us	to	find	time	for	those,	both	young	and	old,	who	are	still	lost.		

Caroline	Dunphy		

	 	



	
	

Katherine	Lyall-Watson	—	Playwright	
Katherine	is	the	co-artistic	director	of	the	female-led	
theatre	company	Belloo	Creative.	She	graduated	with	a	
doctorate	in	Creative	Writing	from	UQ	in	2013,	the	
same	year	she	was	shortlisted	for	the	Patrick	White	
Playwright’s	Award	for	her	doctoral	play,	Motherland.	
Motherland	won	numerous	awards	for	its	premiere	
season	in	2013	and	went	on	to	tour	nationally	in	2016.	
She	is	the	writer	of	HANAKO	(with	Caroline	Dunphy,	
Brisbane	Festival	2016),	Rovers	(Brisbane	Festival	
2018),	House	in	the	Dunes	(Japan	2020),	Hot	Mess	Mama	

(with	Emma	Dean,	Brisbane	Festival	2020),	Phaedra*	(Queensland	Theatre	2020),	
AKIRUNO	(Tokyo	Tokyo	Festival	2021),	Home	Grown	Opera	(Opera	Queensland	and	
Bleach	Festival	2022)	and	Boy,	Lost	(Queensland	Theatre	2022).	In	2008,	Katherine	
was	one	of	three	finalists	for	the	Queensland	Premier's	Drama	Awards.	Her	work	
has	been	selected	for	Playwriting	Australia’s	National	Script	Workshop	and	read	at	
the	National	Play	Festival.	She	was	an	Associate	Artist	at	Queensland	Theatre	
Company	in	2015	and	Belloo	was	Company	in	Residence	at	Queensland	Theatre	
from	2019	to	2020.	Katherine	has	a	long	history	in	theatre	having	worked	as	an	
actor,	director	and	theatre	reviewer	before	starting	playwriting.	She	regularly	
mentors	younger	and	emerging	writers	and	was	the	chair	of	Playlab	Theatre	from	
2014-2019.		

*	Phaedra	was	a	casualty	of	COVID-19	and	didn’t	premiere	in	2020.	

	



	



	



	



	



	



	


